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CHAPTER I 
INTRODUCTION
D u r i n g  r e c e n t  yea rs t h e r e  has been an I ncr eased  
I n t e r e s t  shown by music educa t or s  In the development  of  the 
e l e m e n t a r y  music program*  These music s p e c i a l i s t s ,  wi t h  
the c o o p e r a t i o n  o f  the c l assr oom t e a c h e r s ,  have pr esent ed  
many and d i v e r s e  programs to the c h i l d r e n  of  the e l ement ar y  
schooI s *
From t i me to t i me I t  Is necessar y  to e v a l u a t e  our  
work as e l e m e n t a r y  music e duca t or s  to be c ogn i z a n t  of  what  
we have done In the p a s t ,  what  we ar e  doing p r e s e n t l y ,  
and what  shoul d be done In the f u t u r e .
The I mpor t ance o f  the  music educa t i on  program In the 
f i r s t  s i x  grades cannot  be o v e r - e s t i m a t e d .  The enjoyment  
o f  l i f e  I t s e l f  may In a l a r g e  p a r t  be de t er mi ned by the 
c h i l d ’ s p a r t i c i p a t i o n  In music a c t i v i t i e s  In the e l e ment ar y  
school *  Musi c  has a b e n e f i c i a l  e f f e c t  upon the p h y s i c a l ,  
m e n t a l ,  and s p i r i t u a l  l i f e  o f  the c h i l d  and has a high 
va l ue  as An emot i ona l  o u t l e t  and s o c i a l i z i n g  f o r c e .
Mus i c  In one form or  a not her  can e n r i c h  almost  ever y  ot her  
s u b j e c t  In the c u r r i c u l u m *
The music depar t ment  o f  the Bureau o f  El ement ar y  
C u r r i c u l u m  Development  f o r  the S t a t e  of  New York wr ot e  the
— I —
—2
f o l l o w i n g  s t a t ement  in i t s  p u b l i c a t i o n  Ch i I d r e n , the 
Mus 1c Make r s » '
Love f o r  music is n a t u r a l  in the l i f e  of  
c h i l d r e n ,  as n a t u r a l  as p l a y .  No one who under ­
stands c h i l d r e n  can watch them at  work or  p l ay  
w i t h o u t  r e c o g n i z i n g  t hat  music is a p a r t  of  t h e i r  
ver y  n a t u r e .  Mu s i c ,  in f a c t ,  is necessary In the 
w e l l - b a l a n c e d  l i f e .  I t  hel ps the I n d i v i d u a l  to 
come to terms w i t h  h i ms e l f  and his wo r l d .
Y e t ,  when one examines the progy»#s of  music 
e d u c a t i o n  in many e l e me n t a r y  sc h(yp4s, too o f t e n  he 
d i s c o v e r s  t ha t  they c o n s i s t  of  *  n a r r owl y  concei ved  
program made up o f  s i n g i n g  p r e s c r i b e d  songs,  
l e a r n i n g  n o t a t i o n ,  and,  per haps ,  s t udy i ng  an 
approved musi cal  i n s t r u m e n t .  For a du l t s  in g e n e r a l ,  
and a d u l t  mus i c i ans  in p a r t i c u l a r ,  o f t e n  t h i nk  of  
music f o r  c h i l d r e n  in these terras.  That  is the 
reason why so many of  us grown to adul t hood b e l i e v e  
t ha t  music belongs on l y  to the t a l e n t e d  few.
New York S t a t e  Educat i on  Depar t ment ,  Chi I d r e n , 
the Mus i c Ma kers (Bureau of  E l ement ar y  C y r r i c u l u m  
DevelopmenT% I 9 5 3 ) ,  p ,  5 ,
— 3
THE PROBLEM
The probl em w i t h  which t h i s  survey is concerned Is 
the c u r r e n t  s t a t u s  o f  e l e me n t a r y  music educ a t i on  in s e l e c ­
ted school s In Montana# Inasmuch as the music s p e c i a l i s t s  
are r e s p o n s i b l e ,  w i t h i n  the l i m i t a t i o n s  of  t h e i r  school  
s i t u a t i o n s ,  f o r  the pr ocedur es  and p r a c t i c e s  in e l ement ar y  
music e d u c a t i o n ,  the probl em may a l so be s i mpl y  expressed  
by the q u e s t i o n ;  Are the music s p e c i a l i s t s  p r o v i d i n g  
o p p o r t u n i t i e s  f o r  a l l  e l e me n t a r y  c h i l d r e n  to p a r t i c i p a t e  
In a w e l l - b a l a n c e d  program of  music?
Purpose of  the S t u d y » The purpose of  the study has 
been d i r e c t e d  to the f o l l o w i n g  i n t e r r e l a t e d  po i n t s *
I .  To l ear n what  type o f  music educa t i on  programs 
are be i ng  p r e s e n t e d  to e l e me n t a r y  c h i l d r e n #
2# To l ear n  what  school  systems f u r n i s h  adequate  
s u p p l i e s  and equipment  f o r  i mpl ement a t i on  of  the music 
program#
3# To d i sc ov e r  whether  the music s p e c i a l i s t s  i n ­
c l ude  the f o l l o w i n g  aspect s  of  music educa t i on  in t h e i r  
programs:  s i n g i n g ,  music r e a d i n g ,  c r e a t i v e  a c t i v i t i e s ,
l i s t e n i n g  to musi c ,  and p l a y i n g  i nst r ument s#
4 ,  To p r o v i d e  an o p p o r t u n i t y  f o r  the music 
s p e c i a l i s t s  to suggest  ways of  i mprovi ng t h e i r  e l ement ar y  
music e duc a t i on  programs#
5 ,  To l ear n  the a t t i t u d e s  of  the music s p e c i a l i s t s .
am ^  orna
c l assr oom t e a c h e r s ,  and c h i l d r e n  toward the music program» 
De I I f T i l  t a t  i o n s * The needed dat a  were o b t a i ne d  e x c l u ­
s i v e l y  through the use of  the q u e s t i o n n a i r e  and the survey  
was l i m i t e d  to s e l e c t e d  p u b l i c  e l e ment ar y  schools in 
Mont ana ,  grades one through six» Pr i mary emphasis was 
l i m i t e d  to the f o l l o w i n g  aspect s  of  e l e ment ar y  music educa­
t i ons  s i n g i n g ,  music r e a d i n g ,  c r e a t i v e  a c t i v i t i e s ,  
l i s t e n i n g  to mus i c ,  p l a y i n g  i n s t r u m e n t s ,  adequacy of  sup­
p l i e s  and equi pment ,  and the a t t i t u d e s  of  music s p e c i a l i s t s ,  
cl assr oom t e a c h e r s ,  and c h i l d r e n  toward the music program*  
D é f i n i 11 on of  T e rms »
I .  Cl assroom t eacher  as used in the study r e f e r s  to 
the I n d i v i d u a l  r e s p o n s i b l e  f o r  i mp a r t i n g  knowledge to c h i l d ­
ren in the f i r s t  s i x  grades o f  the e l ement ar y  school ,
2*  Musi c  s p e c i a l i s t  is the name gi ven to the 
I n d i v i d u a l  who Is r e s p o n s i b l e  f o r  the procedures and 
p r a c t i c e s  In the e l e me n t a r y  music program,
3* C r e a t i v e  music a c t i v i t i e s  are o r i g i n a l  responses  
f rom the e l e me n t a r y  c h i l d r e n ,  who may i nvent  or  compose 
m e l o d i e s ,  words and musi c ,  dances,  rhythms,  and s i m i l a r  
c r e a t i v e  a c t i v i t i e s ,
4» Mel ody I ns t r ume nt s  are used by many music 
s p e c i a l i s t s  as an a i d  to the t each i ng  of  music r ead i ng  and 
as p r e p a r a t i o n  f o r  the i n s t r u me n t a l  program.  The i n s t r u ­
ments g e n e r a l l y  used are l i m i t e d  in tonal  range
- 5 -
and may be purchased f o r  a nominal  f e e ,  usual  I y under  
f i v e  d o l l a r s .  Most melody i ns t r ument s  are about twelve  
inches in l e n g t h ,  have a mouthpi ece and a body wi t h  
a l i g n e d  h o l e s .  A musi cal  tone is produced by bl owi ng  
i n t o  the mouthpi ece and the p i t c h  changes are made by 
c o v e r i n g  or  uncover i ng  c e r t a i n  h o l e s .
5 .  S i n g i n g  games may be cons i der ed  as rhythmi c  
body movements accompanying the s t o r y  of  a song.  The 
c h i l d r e n  may si ng w h i l e  doing the body movements,
6 ,  Rhythmic a c t i v i t i e s  i n c l ude  the phys i ca l  response  
of  the c h i l d r e n  to music by mar ch i ng ,  r unn i ng,  s k i p p i n g ,  
t a p p i n g ,  or  any o t h e r  p h y s i c a l  a c t i v i t y  which n e c e s s i t a t e s  
the c h i l d  keepi ng t ime to the musi c .
Va l ue  of  the S t u d y .  The va l ue  of  the study may be 
found In an e v a l u a t i o n  of  c u r r e n t  p r a c t i c e s  and procedures  
in e l e me n t a r y  music e d u c a t i o n  programs.  By b r i n g i n g  c e r t a i n  
weaknesses of  the music program i n t o  the f or egr ound i t  may 
be p o s s i b l e  to c i r cumvent  ser i ous  d e f i c i e n c i e s  in the 
f u t u r e  by i n i t i a t i n g  i n - s e r v i c e  t ta I mining programs,  work­
shops,  and c u r r i c u l u m  changes.  The study may al so po i n t  out  
many d e s i r a b l e  aspects of  music educa t i on  in the e l ement ar y  
school s or  new concepts which may be of  val ue and i n t e r e s t  
to many persons in the f i e l d  of  music e d u c a t i o n .
CHAPTER I I
DESIGN OF THE STUDY
Sour c e s o f  D a t a o The m a t e r i a l  used in the study
2was o b t a i n e d  through a q u e s t i o n n a i r e  survey among music
s p e c i a l i s t s  I n the Cl ass  I , I I , and I I I  school  d i s t r i c t s
In t he S t a t e  o f  Montana*  I n f o r m a t i o n  c oncer n i ng  the music
s p e c i a l i s t s  was p r o v i d e d  by the 1958- 59  O f f i c i a l  D i r e c t o r y
3
of  Montana Mus i c  Ed u c a t o r s .
Pr o c e d o r e .  The q u e s t i o n n a i r e  was f o r mu l a t e d  on the 
bast s  o f  seven y e a r s '  e x p e r i e n c e  In the s u p e r v i s i o n  of  
e l e m e n t a r y  music programs In the St a t e s  o f  Col or ado and 
Mont a na .  S p e c i f i c  q u e s t i o n s  were submi t t ed  f o r  use In the 
q u e s t i o n n a i r e  by D r ,  A l f r e d  W, Humphreys*  Sup e r v i s or  of  
Musi c  f o r  the S t a t e  o f  Montana*  M r ,  Rober t  G.  Sando*  
S u p e r v i s o r  o f  E l eme nt a r y  Educat i on  f o r  the S t a t e  of  
Montana*  P r o f e s s o r  W i l l i a m  Ri char ds  o f  Montana S t a t e  
U n i v e r s i t y *  and P r o f e s s o r  G e r a l d  Doty*  Chai rman of  Gr ad­
uat e  S t u d i e s  l a  the School  o f  Mus i c  * Montana S t a t e  U n i ­
vers I t y .
Q u e s t i o n n a i r e s  were sent  to a l l  ten schools in the
2
See Appendi x R* p .  57
3A l f r e d  W.  Humphreys*  O f f i c i a l  D i r e c t o r y  of  Montana  
Mus I c Educa t or s  ( He l enas  S t a.t &#pa'r fnwnt  ® f'"'PutsTT c 
I n s t r u c t l o n ,  1 ^ 5 8 - 19 5 9 K.
- 7 -
Cl ass I d i s t r i c t s  and to t w e n t y - f i v e  school s In each of  the 
Cl ass  11 and Cl ass  I I I  d i s t r i c t s  on a random s e l e c t i o n  b a s i s .  
In a d d i t i o n  to the q u e s t i o n n a i r e  a l e t t e r  of  I n t r o d u c t i o n ^  
was sent  to each s e l e c t e d  music s p e c i a l i s t .  Two weeks a f t e r  
the I n i t i a l  l e t t e r s  and q u e s t i o n n a i r e s  were s e n t ,  a d d i t i o n a l  
copi es of  the same l e t t e r s  and q u e s t i o n n a i r e s  were again  
ma i l e d  to those music s p e c i a l i s t s  who had not responded 
to the f i r s t  I n q u i r y .  June I ,  1959 was chosen as the 
c u t - o f f  dat e  f o r  r e t u r n  of  the I n q u i r i e s  and subsequent  
q u e s t i o n n a i r e  r e t u r ns  were d i s r e g a r d e d .
Ques t l o n n a 1 re D 1 s t r l b u t l o n .  A t o t a l  of  s i x t y  
q u e s t i o n n a i r e s  were d i s t r i b u t e d  and,  of  t he s e ,  f i f t y  t hr ee  
were r e t u r n e d ,  at  l e a s t  p a r t i a l l y  compl e t ed ,  f o r  an o v e r ­
a l l  r e t u r n  of  8 8 . 3 3  per  c e n t .  The numer i ca l  r e t u r n s  of  
q u e s t i o n n a i r e s  by Class I ,  1 I ,  and I I I  school  d i s t r i c t s  are  
p r es ent ed  In Tab l e  I , page 8 .
The r e t u r n s  were c l a s s i f i e d  by Cl ass  I ,  I I ,  and 
111 school  d i s t r i c t s .  The d e s i g n a t i o n  Cl ass I I n d i c a t e s  a 
school  d i s t r i c t  which has a p o p u l a t i o n  o f  8 , 0 0 0  or over ;
Cl ass  I I  a p o p u l a t i o n  of  1 , 000  or  more and less than 8 , 0 0 0 ;  
and Cl ass  I I I  a p o p u l a t i o n  of  less than 1 , 0 0 0 .
^See Appendix B,  p.  59 .
•» 8 •*
TABLE I
Number o f  Ret ur ns  o f  t he  Q u e s t i o n n a i r e
Number o f  Number of  Per Cent
School s q u e s t i o n n a i r e s  q u e s t i o n n a i r e s  of
by Cl asses___________ sent___________ r e t u r n e d _________Returns
I 10 10 100. 00
I I  25 23 9 2 . 0 0
I I I___________________ 25________________ 20______________8 0 . 0 0
T o t a l  60 53 88 , 3 3
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CHAPTER I I I
RESULTS OF THE STUDY
I .  BASIC ASPECTS OF ELEMENTARY MUSIC EDUCATION
The f i r s t  s e c t i o n  of  t h i s  r e p o r t  is devoted to
dat a  p e r t i n e n t  to the t e a c h i n g  o f  b a s i c  aspects of  element*
a r y  music e d u c a t i o n :  s i n g i n g ,  music r e a d i n g ,  c r e a t i v e
a c t i v i t i e s ,  l i s t e n i n g  to mus i c ,  and p l a y i n g  I nst rumentso
The r e s u l t s  o f  the q u e s t i o n n a i r e  s t udy pr esent ed
In T a b l e  I I ,  page 10,  show t ^^t  a l l  schoo l s ,  w i t h  the
e x c e p t i o n  o f  two school s In the Cl ass  I I I  d i s t r i c t ,  use
5
a b a s i c  music s e r i e s *  The Amer i can Si nger  Is the 
pr edomi nant  s e r i e s  among a l l  s c hoo l s ,  w i t h  a l e ss e r  number
o f  school s r e p o r t i n g  use o f  t he f o l l o w i n g  music s e r i e s ;
6  7
T o g e t h e r We S i n g , New Musi c  H o r I z o n s , and Our S i ng i ng
Wo r I d . ®
5 John B e a t t i e  and o t h e r s .  The Amer ican Si nger  (New 
Yor k:  Amer i can Book Company,  I954T%
^ Ma r ga r e t  F u l l e r t o n  and I r v i n g  W o l f e ,  Toget her  We 
Si ng ( C h i c a g o :  F o l l e t t  P u b l i s h i n g  Company,  193^1*
^Osbourne McConathy and o t h e r s .  New Music Hor i zons  
(New Yor k :  S i l v e r  B u r d e t t  Company,  19441*
^Ma b e l l e  ^ l e n n ,  LI  I I a B e l l e  P i t t s ,  and L o r r a i n  E* 
W a t t e r s ,  Our S i n g i n g  Wo r l d  ( Bost on:  Ginn and Company*  
1 9 5 0 ) .  ^
10-
TABLE I I
Bas i c  Musi c  S&r l es  Bei ng Used by Schools
Mus 1c S e r i e s




C 1 ass I 11 
Schoo1s
The Amer i can S i nge r 6 13 1 1
Toge t he r We Si ng 2 7 4
New Mus i c  Hor i zons 1 4 4
Our S i n g i n g  Wor l d 6 9 3
No S e r i e s 0 0 2
Schoo1s f r om  
T a b u l a t i o n  Above 
Usi ng  More Than 
One S e r i e s 4 5 4
■“ I l * ”
Most  mustc s p e c i a l i s t s  I n d i c a t e d  t h a t  work was 
be i ng  dome w i t h  o w t - o f - t w n e  s i n g e r s  (commonly r e f e r r e d  
to as n o n - s i n g e r s  or  monotones!  In the e l e ment ar y  school  
A f f i r m a t i v e  r e p l i e s  were g i ven In 7§ per  cent  of  Cl ass ! 
s c h o o l s ,  7 8 , 2 2  per  cent  In C l ass  I I  s c hoo l s ,  and 76 per  
cent  In Cl ass  I I I  Sc h o o l s ,  These r e t u r ns  are shown In 
Tabl e  I I I ,
TABLE I 11
Number o f  Schools Doi ng Wor |  Wi t h  O u t - o f - t u n e  Si ngers
Schoo1s 
by Cl ass
Number o f  
Af  f 1rma t i v e  
Rep l i e s
Number of  
N e g a t i v e  
Rep 1 les
Per Cent  o f  
Af f 1rma t I v e  
Rep1 I es
1 8 2 7 5 , 0 0
1 1 18 5 7 8 , 2 2
1 I 1 IS 5 7 6 , 0 0
T a b l e  I V ,  page 13,  r e v e a l s  t h a t ,  w i t h  the e x c e pt i on  
of  one school  In the C l a ss  M l  d i s t r i c t ,  ever y  r e p o r t i n g  
school  I n d i c a t e d  t h a t  music r e a d i n g  was be i ng t aught  to 
e l e m e n t a r y  c h i l d r e n .
The responses to the q u e s t i o n  concer n i ng  the 
pr ocedur es  used In t e a c h i n g  music r e ad i ng  were r e v e a l i n g  
In t h a t  the music s p e c i a l i s t s  p r e s en t e d  seyer a l  methods 
o f  appr oach ,  T h l r t y - s l x  o f  the f i f t y - t h r e e  schools
=  12 —
r e p o r t i n g  p r e f e r r e d  the use of  s y l l a b l e s  ( do,  r e ,  m l , e t c « ) «  
F i f t e e n  s c h o o l s ,  however ,  used numbers to l abe l  the l i nes  
and spaces o f  the s t a f f  and t went y  school s used l e t t e r  
names f o r  the same purpose» D i v e r s i t y  In procedures Is 
appar ent  when t we n t y - t wo  school s I n d i c a t e d  t ha t  combi nat i ons  
such as s y l l a b l e s  and numbers,  s y l l a b l e s  and l e t t e r s ,  and 
numbers and l e t t e r s  were used*  The procedures used In 
t e a c h i n g  music r e a d i ng  are shown In Tabl e  V,  page 13»
One o f  the I mp o r t a n t  a i ds  used In the t each i ng  of  
music r e a d i n g .  In a d d i t i o n  to those a l r e a d y  ment i oned ,  1$ 
the p i ano  keyboar d*  Seven or  70 per  cent  of  the respon­
dents In the Cl ass  I d i s t r i c t s  r e p o r t e d  a f f i r m a t i v e l y ,  
whereas the C l a s s  11 and l i t  d i s t r i c t s  r e p o r t e d  l i t t l e  
more than 50 per  cent  o f  the music s p e c i a l i s t s  using the 
keyboard as a music r e a d i n g  a i d *  Numer i ca l  I n f o r ma t i o n  
r e g a r d i n g  t he use of  t he  p i ano keyboard may be found In 
Tab l e  V I , page 14,
One o f  the pr ime c o n s i d e r a t i o n s  In the s u p e r v i s i o n  
o f  the e l e m e n t a r y  music e d u c a t i o n  program Is the  a b i l i t y  
o f  t he  e l e me n t a r y  c h i l d r e n  to s i ng  songs In p a r t s *  The 
chi  I d * s  I n t e r e s t  In music Is g r e a t l y  enhanced by bei ng abl e  
to s i ng  anot her  l i n e  In harmony w i t h  the mel ody*
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TABLE IV
Number of  School s Teachi ng Music Reading
School  s 
by Cl ass
Number o f  
Af  f I r m a 1 1ve 
Rep l i e s
Number of  
N e g a t i v e  
Rep l i e s
Rer Cent  of  
Af  f 1rma 11ve
Rep l i es
1 10 0 100, 00
1 1 23 0 100 , 00
11 1 19 1 9 4 , 7 4
TABLE V
Procedures Used In Mus i c  Reading
Ki nd o f  
Pr ocedur e
Tot  a I Number 
of  SchooIs
Cl ass  I C l a s s  I I Cl ass  i l l  Usi ng Thi s
Schools Schools Schools Procedure
S y l l a b l e s  o n l y  5
Numbers o n l y  0
L e t t e r s  o n l y  I
S y I l a b l e s  
and
Numbers ^
S y I l a b l e s  
and
L e t t e r s  2
Numbers
and
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I n answer to the query on schools that  o f f e r  p a r t ” 
s i ng i ng  in the e l e me n t a r y  music program,  no schools r epor t ed  
the t e a ch i ng  of  f o u r - p a r t  songs,  even though space was p r o ­
v i ded in the q u e s t i o n n a i r e  f o r  t h i s  r esponse.  Both Class  
I and Class I I  schools showed a 100 per  cent  a f f i r m a t i v e  
response in r egard to the t e a ch i n g  of  t wo - p a r t  songs,  
w h i l e  the Cl ass I I I  schools were a l so high wi t h  a response  
of  85 per c e n t .  The problems encount er ed in p r e s e n t i n g  
t h r e e - p a r t  songs become appar ent  when Tabl e  VI I ,  page 14,
Î S  exami ned.  Onl y 25 per  cent  of  the Cl ass  I I I  schools  
o f f e r  t h r e e - p a r t  s i n g i n g  to e l emen t ar y  c h i l d r e n ,  w h i l e  a 
r e l a t i v e l y  high per  cent  of  the Cl ass I and Class I I  schools  
do t h r e e - p a r t  work.
Tab l e  V I I I ,  page 16,  r e f e r s  to the per cent  of  
school s o f f e r i n g  s i n g i n g  games and rhyt hmi c  a c t i v i t i e s  to 
the c h i l d r e n  in the e l e men t ar y  school s .  I t  w i l l  be 
observed t ha t  100 per  cent  of  the music s p e c i a l i s t s  in the 
Cl ass I d i s t r i c t s  responded a f f i r m a t i v e l y  to both i t ems.
The Cl ass  I I  and Cl ass  I I I  schools i n d i c a t e  a high per  cent  
usi ng rhyt hmi c  a c t i v i t i e s ,  but  t here  is a n o t i c e a b l e  drop 
In the per  cent  of  these schools o f f e r i n g  s i ng i ng  games 
when compared wi t h  100 per  cent  a f f i r m a t i o n  of  the Cl ass  
I schooI  So
The music s p e c i a l i s t s  f rom a l l  schools r e p o r t e d  a
TABLE VI
Number o f  School s Us i ng the Plano Keyboard As an 
Ai d  to Teachi ng  Mus i c  Reading
Schoo1s 
by Cl ass
Number o f  
Af  f 1rma11ve 
Rep 11e s
Number o f  
Nega 1 1 y e ' 
R e p I 1 es
Per Cent  of  
A f f i r m a t i v e  
Repl i es
1 7 3 7 0 . 0 0
11 13 10 5 6 . 5 2
1 f 1 1 1 9 5 5 . 0 0
To t a 1 31 22 5 8 . 4 9
TABLE VI I 
Schools O f f e r i n g  P a r t - s l n g i n g
Type o f  C l a ss  1 
Songs Schools
Cl ass  I I  
Schoo1s
Cl ass  i l l  
Schoo1s
ToVar~
Two - p a r t  songs 10 23 * 1 7 50
T h r e e - p a r t  songs 8 15 5 28
Per Cent  Tea c h I ng  
T w o - p a r t  songs 100 , 00 1 00 . 00 8 5 . 0 0 9 4 . 3 3
Per Cent  Teachi ng  
T h ^ t e - p a r t  songs 8 0 . 0 0 6 5 . 2 2 2 5 . 0 0 52 . 83
* 1 7  o f  20 School s Rep or t i ng
16-
TABLE VI I I
Per  C e n t  o f  S c h o o l s  O f f e r i n g  S i n g i n g  Games 
and R h y t h m i c  A c t i v i t i e s  t o  E l e m e n t a r y  
Chi I dren
S i n g i n g  Games
S c h o o l s  
by C l a s s
Number o f  
A f  f 1 rma t i v e  
R e p l i e s
Number o f  
N e g a t  i ve 
R e p I l es
Per  Cent  o f  
Af  f  i rma t i v e  
R e p I l es
1 10 0 1 0 0 . 0 0
1 I 13 10 5 6 . 5 1
1 1 1 13 7 6 5 . 0 0
R h y t h m i c  A c t i v i t i e s
I 10 0 1 0 0 . 0 0
1 1 23 0 1 0 0 . 0 0
I 1 1 18 2 9 0 . 0 0
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v a r l e t y  o f  s c h o o l - p r o v i d e d  r ec o r d i ngs  a v a i l a b l e  f o r  use In 
the e l e m e n t a r y  school  music program*  The l a r g e s t  number of  
r e c o r d i n g s  were found In the c a t e g o r i e s  of  symphonies,  f o l k  
songs,  mar ches,  and dances*  A number of  school s r e por t e d  
one or  two r e c o r d i n g s  a v a i l a b l e  In the f o l l o w i n g  c a t e t o r l e s s  
p o p u l a r .  I n s t r u me n t  r e c o g n i t i o n ,  song s t o r i e s ,  ba s i c  appre­
c i a t i o n  s e r i e s ,  and rhythm e x e r c i s e s *  The k i nd and number 
of  r e c o r d i n g s  a v a i l a b l e  f o r  use in the e l e me n t a r y  music
program may be found In T a b l e  I X ,  page 17*
In a d d i t i o n  to r e c o r d i ngs  s p e c i f i c a l l y  used f o r  
l i s t e n i n g  pur poses ,  o t h e r  r e c o r d i n g s  are a v a i l a b l e  f o r  
use In c o n j u n c t i o n  w i t h  the ba s i c  music s e r i e s *  Many of  
the songs f ound In the b a s i c  music s e r i e s  have been r e ­
cor ded*  N i n e t y  per  cent  o f  the Cl ass  I school s and 
73*91 per  cent  o f  the Cl ass  I I  school s  I n d i c a t e d  they  
were us i ng  r e c o r d i n g s  o f  t h i s  t y p e ,  whereas on l y  3 5 * 00  per  
cent  o f  the Cl ass  111 school s r e p o r t e d  a f f i r m a t i v e l y *  
I n f o r m a t i o n  c o nc e r n i n g  the use of  r e c o r d i ngs  w i t h  the bas i c
music s e r i e s  Is found In T a b l e  X,  page 19*
The number o f  school s doi ng c r e a t i v e  work in music  
w i t h  e l e m e n t a r y  c h i l d r e n  has been r e p o r t e d  In Tab l e  X I ,  
page 2 0 *  Over  f i f t y  per  cent  o f  the Cl ass  I I I  schools  
r e p o r t e d  t h a t  c r e a t i v e  work was done as compared to 73*91 
per  cent  o f  the Cl ass  I I  school s and 100 per  cent  o f  Class  
I school s *  A l s o  on page 20  Is a breakdown o f  s p e c i f i c
— I 8**
TABLE IX
S c h o o l - P r o v i d e d  R e c o r d i n g s  f o r  Use In the  
E l e m e n t a r y  School  M a s i c  Pr og r a m*
K i n d  o f  
Re c o r d i n g s  
A v a i l a b l e
C l a s s  I 
Schoo I s
C l a s s  I I  
SchooI s
Cl a s s  I 
SchooI s
SymphonI  es 6 16 IS
F o l k  Songs 6 17 16
Ma r c h e s 6 17 14
Dances 6 16 IS
P o p u l a r  Recor ds 0 1 1
1 ns t r u me nt  
R e c o g n I t  I on 0 2 2
Song S t o r i e s 0 1 1
V I c  t o r  B a s i c  
Co 1 l e c t i o n 2 1 1
Rhythm E x e r c 1 ses 2 1 2
* A I I  Sc h o o l s  R e p o r t i n g
19.
TABLE X
Nwmber o f  Schools Usi ng Recordi ngs  
f o r  the Basi c  Musi c  Se r i e s
Prov i ded
Schoo) s 
by C l a s s
Number of  
A f f 1rma 1 1ve 
Rep 1i es
Number o f  
N e g a t i v e  
Rep l i e s
Per Cent  of  
A f f I r m a  11ve 
Rep 1 ! es
1 9 1 9 0 . 0 0
1 1 17 3 73.91
1 1 I 7 13 3 5 . 0 0
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TABLE XI
Number o f  Schools Doing C r e a t i v e  Musi c  A c t i v i t i e s  
w i t h  E l e me nt a r y  C h i l d r e n
Number of  
School s A f f i r m a t i v e  
by Cl ass  Rep l i e s
Number of  
N e g a t i v e  
Repl i es
F e r  %Zeml of  
Af  f 1rma 1 1ve 
Rep l i e s
1 10 0 100. 00
1 I 17 6 : 73.91
1 1 1 1 1 9 5 5 . 0 0
T o t a l 38 IS 7 6 . 3 0
TABLE XI 1
Number of School s R e p o r t i n g  Use o f  
C r e a t i v e  A c t i v i t i e s *
S p e c I f i c
k i n d  o f  
Act  1V I t y
----------- T T a s T T
Schoo1s
Cl ass M  
Schoo1s
Cl ass I I I  
Schoo1s
O r i g i n a l  Songs 6 12 7
O r i g i n a l  Act  Ions  
or  MoVernen ts 
to Mus i c 3 4 4
O r i g i n a l  Rhythmic  
A c t i v i t y  1 4 5
O r i g i n a l  Dances 1 2 1
O r i g i n a l  Use o f  
Ar t w i t h  Mus 1c 0 1 5
* A I I  School s  R e p o r t i n g
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c r e a H v e  a c t i v i t i e s  I m mwsl c.  Ta b l e  X I I  shows t h a t ,  I n 
a d d i t i o n  to the c r e a t i v e  music a c t i v i t i e s  shown on the 
q u e s t i o n n a i r e .  I . e . ,  c r e a c t l v e  da nc i ng ,  rhythms,  me l od i e s ,  
and har moni es ,  s i x  school s i n d i c a t e d  t ha t  a r t  and music were 
c o r r e l a t e d  in a c r e a t i v e  manner .
The next  aspect  o f  music e duc a t i on  In the e l ement ar y  
school s concerns the use o f  melody I n s t r u m e n t s .  An exam­
i n a t i o n  o f  Tab l e  X I I I ,  pag<t 2 2 ,  r e v e a l s  t h a t  o n l y  30 per  
cent  o f  the  l a r g e r  Cl ass  I school s use melody I nst r ument s  
in the g r a d e s ,  whereas over  50 per  cent  o f  the Cl ass I I  
and C l a s s  I I I  school s use them.
T a b l e  X I V ,  page 2 2 ,  shows t h a t  most o f  the schools  
begi n  us i ng  melody i n s t r u me n t s  at  grade f o u r ,  but  s i x  
school s in the Ci  ass I I I  d i s t r i c t s  i n t r o duc e  melody  
i n s t r u me n t s  in grade t h r e e .
Inasmuch as many school s i n d i c a t e d  that  melody  
i n s t r u me n t s  were not  used in the music pr ograms,  the 
i mpor t ance  o f  d e t e r m i n i n g  what  s p e c i f i c  va l ues  accrue  
f rom the use o f  mel ody I n s t r u me n t s  by those schools that  
use them becomes a p p a r e n t .  The music s p e c i a l i s t s  l i s t e d  
f o u r  va l ues  and among them ar e  found music r e a d i n g ,  pr e p­
a r a t i o n  f o r  the I n s t r u m e n t a l  pr ogram,  ear  t r a i n i n g ,  and 
r hy t hmi c  a c t i v i t y ,  A few o f  t he school s I n d i c a t e d  that  
more than one v a l u e  was d e r i v e d  f rom the use of  melody 
I n s t r u m e n t s .  Numer i ca l  r e s u l t s  r e l a t i v e  to these val ues
•22-
TABLE XI I I
Number o f  Schools Usi ng Mel ody I nst r ument s
Schoo 1 s 
by C l as s
Number o f  
A f f i r m a t i v e  
R e p l i e s
Number of  
N e g a t l v e  
Rep l i e s
Per Cent  o f  
A f f 1rma 11ve 
R e p I les
1 3 7 3 0 . 0 0
1 1 16 7 6 9 . 5 7
11 1 1 1 9 5 5 . 0 0
TABLE XIV
Grade Level At  Wh1ch Me 1ody 1nst  rumen t s Are Begun
Schoo I s
by Cl ass Grade 3 Grade 4 Grade 5
1 0 2 1
1 1 1 13 2
1 1 1 6 4 1
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TABLE XV
Number o f  School s R e p o r t i n g  S p e c i f i c  Values In 
the Use of  Me l ody  I ns t r ume nt s
Va l ue  
Repor t ed
C l a s s  r
SchooIs
C l a s s FT 
SchooIs
c l a s s  i l l  
SchooIs
Mus i c  Reading
P r e p a r a t i o n  f o r  
I n s, t r ume n t a I 
Program
Ear T r a i n i n g
Rhythmic A c t i v i t y
MtfSic Readi ng a*d  
P r e p a r a t i o n  f o r  
Ins t rumen ta I 
Program
Mu s i c  Readi ng and 

















maÿ be found I n T a b l e  XV, page 23»
Ver y  few of  the r e p o r t i n g  school s ,  wi t h  the 
e x c e p t i o n  o f  the Cl ass  I s c hoo l s ,  have s t r i n g  programs 
at  the e l e m e n t a r y  l e v e l .  The f i n d i n g s  show t h a t  80 per  
cent  o f  the Cl ass  I school s m a i n t a i n  s t r i n g  programs 
w h i l e  o n l y  13 per  cent  o f  the Cl ass  I I  schools o f f e r  
t h i s  type o f  pr ogram.  No Cl ass  111 school  o f f e r s  s t r i n g  
I n s t r u c t i o n ,  as i n d i c a t e d  In Ta b l e  XVI at  the bot tom of  
t h i s  page.
TABLE XVI
Number o f  Schools R e p o r t i n g  S t r i n g  Programs
Number o f  Nurober oT Per Cent  of
School s A f f i r m a t i v e  N e g a t i v e  A f f i r m a t i v e
by Cl ass  RepI  l es_________ Rep l i es________Repl i es
I 8 2  8 0 . 0 0
II 3 20 13. 04
I I I  0 20 00 .00
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Most  music s p e c i a l i s t s  begi n work wi t h  the band 
and s t r i n g  I n s t r u me n t s  In the e l e me n t a r y  gradeso AI I 
r e p o r t i n g  school s o f f e r  some type of  I n s t r u c t i o n  to e l e ­
ment ar y  s t ude nt s  in band I n s t r ume nt s  and a l a r ge  m a j o r i t y  
o f  the music s p e c i a l i s t s  begi n t h i s  band I n s t r u c t i o n  In 
gr ade f i v e *
The m a j o r i t y  o f  Cl ass I school s o f f e r  be g i nn i ng  
s t r i n g  I n s t r u c t i o n  In grade f i v e ,  but  two o f  the t hr ee  
Cl ass  I I  school * /  o f f e r  s t r i n g  I n s t r u c t i o n ,  beg i nn i ng  In 
grade f o u r .  T a b l e  X V I I ,  be l ow,  g i v e s  the numer i cal  r e t ur ns  
I n d i c a t i n g  the grade l e v e l  f o r  be g i nn i ng  work in band and 
s t r i n g  I n s t r u m e n t s ,
TABLE XVI I
Grade Level  f o r  Beg i nn i ng  Work In 






Begi nn i ng  
Ins t r u c t i o n




Begl nni ng  
S t r i n g  I n s t r u c t i o n
Grade Grade  
4 5
1 2 7 1 0 3 5
1 1 1 18 0 0 2 1
1 1 I 2 13 1 1 0 0
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Over  50 per  cent  o f  the music s p e c i a l i s t s  who teach 
I n s t r u m e n t a l  music In the e l e me n t a r y  grades a l so gi ve  
p r i v a t e  I n s t r u m e n t a l  l essons» Ref er ence  to Tab l e  X V I I I ,  
page 2 7 ,  shows t ha t  some o f  the p r i v a t e  lessons are given  
d u r i n g  school  t i me ,  some are g i ven o u t s i d e  school  t i me,  and 
some lessons are a p a r t  o f  the school  program» Three music 
s p e c i a l i s t s  In the Cl ass I I I  school s I n d i c a t e d  t hat  they  
gi v e  p r i v a t e  l e ss ons ,  but  f a i l e d  to s p e c i f y  where the 
l essons were g i ven  and whet her  these lessons were a pa r t  
of  the school  program»
Many school s o f f e r  e l e me n t a r y  I ns t r ume nt a l  
s t ude nt s  an o p p o r t u n i t y  to accompany or p l a y  along wi t h  
the o t h e r  c h i l d r e n  who are s i n g i n g  songs as p a r t  of  the 
vocal  program» A m a j o r i t y  of  music s p e c i a l i s t s  In the 
Cl ass  I and Cl ass  I I  school s a f f o r d  t h i s  o p p o r t u n i t y  to 
the e l e m e n t a r y  c h i l d r e n ,  w h i l e  over  40 per  cent  of  the 
music s p e c i a l i s t s  In the C l a s s  I I I  school s concur  wi t h  
t h i s  program» The t o t a l  number and per  cent  o f  schools  
o f f e r i n g  t h i s  aspect  o f  music educ a t i on  to the e l ement ar y  
c h i l d r e n  may be found In Ta b l e  X I X ,  page 28»
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T a b l e  XVI I I  at  the bot tom o f  the page shows that  
a m a j o r i t y  o f  music s p e c i a l i s t s  c a r r y  on the I n s t r ument a l  
program In the e l e me n t a r y  school s at  a t ime o t h e r  than 
t h a t  a l l o t t e d  to gener a l  musi c*  A t o t a l  of  on l y  t hr ee  
school s In the Cl ass  I I  and Cl ass  M l  d i s t r i c t s  use 
g e ne r a l  music t i me f o r  I n s t r u m e n t a l  I n s t r u c t i o n ,  wh i l e  
on l y  a t o t a l  o f  seven school s In a l l  t h r e e  d i s t r i c t s  use 
p a r t  o f  the t i me  a l l o t t e d  f o r  gene r a l  music f o r  the 
I n s t r u m e n t a l  program*
TABLE XVI I I
Time D u r i n g  Which I n s t r u m e n t a l  I n s t r u c t i o n  Is Given
T 1 me 
Pr e f e r e n c e
Cl ass  1 
Schoo 1s
Cl ass  I I  
Schoo1s
Cl ass I I I  
Schoo 1 s
Taken f rom Time 
A l l o t t e d  to Gener a l  
Mus 1 c 0 1 2
1n A d d ! 1 1 on to Time 
A l l o t t e d  to Gener a l  
Music 7 20 16
P a r t l y  Drawn f rom Time 
A l l o t t e d  to Gener a l  
Musi c  and P a r t l y  In 
A d d i t i o n  to Tha t  Time 3 2
2 8 -
TABLE XIX
Number o f  Mus i c  S p e c i a l i s t s  G i v i n g  P r i v a t e  I n s t r u ­
ment a l  Lessons,  When the Lessons Are Gi ven ,  and 
I f  the Lessons Are Par t  o f  the School  Program
P r i v a t e  ' CI ass Î Cl ass ÏT Cl ass FT
Les sons Schoo I s______ Schoo I s______ Schoo I s
Numbe r G i v i n g
P r i v a t e  Lessons 6 10 I I
Number G i v i n g  
P r i v a t e  Lessons
D u r i n g  School  Time 0 6 6
Nufiffeer Qi  VI ng 
P r i v a t e  Lts  sons
O w t s l d f  School  Time 6 10 8
Number G i v i n g  
Pr i v f t ^e  Lessons  
As Par t  of
School  Program 0 6 6
- 2 9 -
TABLE XX
Number  of  School s Usi ng I ns t r ument s  in 
Combi nat i on  w i t h  the Vocal  Program
SchooI s  
by Cl ass
Number o f  
A f f I r m a t l y e  
Rep l i e s
Number o f  
N e g a t l v e  
Rep l i e s
Per Cent  of  









7 0 . 0 0  
56 ,  S2
4 5 . 0 0
=30“"
H o  SUPPLIES AND EQUIPMENT IN ELEMENTARY 
MUSIC EDUCATION
The second s e c t i o n  o f  the r e p o r t  w i l l  be concerned  
w i t h  s u p p l i e s  and equi pment  in the e l e me n t a r y  music 
ed u c a t i o n  programo
Over  h a l f  o f  the r espondent s  In the Cl ass 11 and 
Cl ass  I I I  school s  r e p o r t e d  t ha t  the s upp l i es  and e q u i p -  
ment necessar y  f o r  the e l e me n t a r y  music program are  
I nadequat e»  The m a j o r i t y  o f  the schools In the Cl ass I 
d i s t r i c t s  i n d i c a t e d  t ha t  s u p p l i e s  and equi pment  were 
adequat e  w i t h  70 per  cent  r e p o r t i n g  a f f i r m a t i v e l y »  A 
summation of  the f i n d i n g s  may be found in Tabl e  XXI ,  
be Iowo
TABLE XXI
Number o f  Schools R e p o r t i n g  Adequacy or  Inadequacy  
of  Su p p l i e s  and Equipment  Necessar y  f o r  the  
El e me nt a r y  Mus i c  Program
N u m b e r o f N u m b e r  o f P e r  C e n t o f  
Schools A f f i r m a t i v e  N e g a t i v e  A f f i r m a t i v e
by Cl ass___________ Rep l i e s  RepI  I es_________Repl i es
I 7 3 7 0 . 0 0
I I  I I  12 4 7 . 8 3
I I I  8 12 4 0 , 0 0
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C e r t a l n  equi pment  may be cons i der ed  e s s e n t i a l  f o r  
the i mpl ement a t i on  of  the e l e me n t a r y  music program*  
Phonographs or  r ecor d p l a y e r s  and tape r e cor der s  may be 
put  in t h i s  c a t e g o r y *  AI  I o f  the schools r e p l i e d  to the 
I n q u i r y  r e g a r d i n g  the a v a i l a b i l i t y  of  phonographs and tape  
r e co r d e r s  f o r  use In the music program* Over  90 per  cent  
of  a l t  r e p o r t i n g  schools i n d i c a t e d  that  phonographs were 
a v a i l a b l e  and 100 per cent  of  these phonographs were 
equi pped to handle t h r e e  speeds* 33 1/3*  45*  and 78 rpm*
In r e gar d  to tape r e c o r d e r s *  the f i n d i n g s  show t ha t  60 per  
cent  o f  the Cl ass I and Cl ass  I I I  schools had them a v a i l a b l e ;  
whereas over  70 per  cent  o f  the Class I I  schools were 
equi pped wi t h  tape r e c o r d e r s *  Two of  the school s in the 
Cl ass I I I  d i s t r i c t s  r e p o r t e d  t ha t  n e i t h e r  phonographs nor  
tape r e c o r d e r s  were a v a i l a b l e *  The per  cent  of  schools  
havi ng phonographs and tape r ecor der s  a v a i l a b l e  f o r  use 
in the e l e me n t a r y  music program may be found in Tabl e  
X X I I *  page 32*
Most  o f  the s upp l i e s  and equi pment  shown in Tabl e  
X X I I I *  page 33* may be c ons i de r e d  e s s e n t i a l  to any program 
in music e d u c a t i o n *  The music s p e c i a l i s t s  were asked to 
I n d i c a t e  t h e i r  g r e a t e s t  s i n g l e  need In r egar d  to supp l i es  
and equi pment  f o r  the e l e me n t a r y  music program*  Responses 
r e v e a l e d  t h a t  the g r e a t e s t  need f o r  equipment  in the Class  
I and Cl ass  I I  school s was suppl ementary  music books*
-32-
TABLE XXI
Per Cent  o f  School s Hav i ng Phonographs and 
Tape Recorders A v a i l a b l e  f o r  Use 
in the Music Program
Per Cent
Cf  a-s s r  
SchooIs
Cl ass r  
Schoo i s
Cl ass  l i t
SchooIs
P«r Cent  of
SchooI s Hav i ng
Phonographs 100*00
Per Cent  of
Schools Hav i ng
Tape Recorders  6 0 * 0 0
Per Cent  of  
SchooI s Hav i ng  
Both Tape Re= 
c o r d e r s and
Phonographs 6 0 * 0 0
Per Cent  of
SchooIs Havi ng
No Phonographs or




9 0 * 00
6 0 . 0 0
5 5 . 0 0
4* 35 10*00
33'
TABLÉ XXI I I
G r e a t e s t  S i n g l e  Need In Regard to Suppl i es  and Equip*  
memt f o r  the E l e me nt a r y  Musi c Program
STTss i ^I ass n  class TT
Need______________________ Schoo I s______ Schoo I s______ Schoo I s
Phonographs 0 4 2
Tape Recorders  2 I 4
Pianos 2 3 4
Wi nd and S t r i n g
I n s t  r ument i  0 5 7
SuppI ement ar y
Musi c  Books 4 7 2
Phonograph
RecordI ngs 2 3 0
Me Iody
Imst rument s  0 0 1
— 34 —
The g r e a t e s t  s i n g l e  need f o r  the Cl ass I I I  schools was 
a d d i t i o n a l  wind and s t r i n g  I n s t r ume nt s *  Many of  the schools  
I n d i c a t e d  a need f o r  o t h e r  types of  equi pment .  I n c l u d i n g  
phonographs,  tape r e c o r d e r s ,  p i a n os ,  phonograph r e c o r d i n g s ,  
and melody I n s t r u m e n t s ,
- 3 5 -
111,  ELEMENTARY MUSIC EDUCATION AND THE 
CLASSROOM TEACHER
In many school s the success or  f a i l u r e  of  the 
e l e me n t a r y  music program Is dependent  upon the r o l e  of  the 
cl assr oom t e a c h e r  In t h a t  program.
The music s p e c i a l i s t s  were asked I f  music was pa r t  
of  the e l e me n t a r y  c l assr oom program ever y  day.  Less than 
h a l f  o f  the C l a ss  I I  and Cl ass 111 r e p o r t e d  a f f i r m a t i v e l y *  
whereas 70 per  c e nt  of  the Cl ass  1 schools p r ov i d e  t ime 
f o r  music ev e r y  day In the c l assr oom.  Resul t s  of  the 
I n q u i r y  may be found In Tab l e  XXIV*  be l ow.
TABLE XXIV
Number o f  Schools R e p o r t i n g  Musi c  As Par t  of  the 
£ l « t t « n t a r y  Cl assr oom Program Every Day
Number o f  Number of  Per Cent  of  
Schools A f f i r m a t i v e  N e g a t i v e  A f f i r m a t i v e
by Cl ass RepI les RepI les__________Repl i es
1 7 3 7 0 .0 0
I I  10 13 43 , 48
M l  8 12 4 0 .0 0
- 36 -
The nriusîc s p e c i a l i s t s  were asked to i n d i c a t e  the 
number o f  mi nut es  p r o v i d e d  d a l l y  f o r  gener a l  music ( v o c a l )
In the e l e me n t a r y  school  c u r r i c u l u m .  The m a j o r i t y  of  a l l  
school s a l l owe d  t went y  mi nut es  each day f o r  gener a l  music,  
e x c l u d i n g  the t ime g i ven  to I n s t r u me n t a l  i n s t r u c t i o n ,  A 
c l os e  e x a mi n a t i on  o f  the dat a  pr e s e n t e d  in Tabl e  XXV, page 
37 ,  shows t h a t  in most school s a l onger  p e r i o d  f o r  music Is 
a l l o t t e d  to the I n t e r m e d i a t e  or  upper e l e men t ar y  grades than 
I s  a l l o t t e d  to the p r i ma r y  g r a d e s .  A l l  schools In the Class  
I d i s t r i c t s  r e p l i e d  to the I n q u i r y  r e g a r d i n g  the t ime spent  
each day in the e l e m e n t a r y  music program,  whereas t went y -  
two school s In the Cl ass  I I  d i s t r i c t s  and f i f t e e n  schools  
In the Cl ass  111 d i s t r i c t s  r e p l i e d .
In Ta b l e  XXVI ,  page 38 ,  the music s p e c i a l i s t s  r e ­
v e a l e d  t h a t  o n l y  a smal l  per  cent  of  them teach a l l  of  the 
vocal  music In the e l e m e n t a r y  g r a de s ,  and the assumpt ion  
must be made t h a t  at  l e a s t  p a r t  of  the music t each i ng is done 
by the c l assr oom t e a c h e r .  Onl y  20 per  cent  o f  the Cl ass  1 
s c h o o l s ,  30 per  cent  of  the Cl ass  I I  schoo l s ,  and 45 per  
cent  of  the Cl ass  111 school s I n d i c a t e d  t ha t  a l l  of  the 
vocal  music t ea c h i ng  was dome by music s p e c i a l i s t s .
Many e l e me n t a r y  school  a d m i n i s t r a t o r s  are i n s i s t e n t  
upon each c l assr oom t e a cher  t e a ch i ng  a l l  of  the s u b j e c t s .  
T a b l e  X X V I 1, page 38,  r e v e a l s  t h a t  most of  the classroom
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TABLE XXV
Number o f  Mi n ut e s  Per Day Pr ovi ded f o r  General  Music
Cl ass  1 - 10 Schoo1s Repor t i ng
Grades 15 m i n u t e s  20 minutes 25 minutes
I 5 5 0
2 4 6 0
3 4 6 0
4 2 4 4
5 2 4 4
6 2 4 4
Cl ass  I I  -■ 22 S c h o o I s Repor t ! ng
Grades 15 m i n u t e s 20 minutes 25 minutes 30 minutes
1 6 14 1 I
2 6 14 1 1
3 6 14 1 !
4 3 13 3 3
5 3 13 2 4
6 3 13 2 4
Cl ass 111 -  15 Sc h o o l s  R e p o r t i n g
Grades 15 m i n u t e s 20 m i n u t e s 25 m i n u t e s 30 m l nutes
1 5 8 1 1
2 5 8 1 1
3 4 9 1 1
4 3 9 2 1
5 2 8 4 1
6 1 10 3 1
=38 “•
TABLE XXVI
Number  o f  S c h o o l s  R e p o r t i n g  the T e a c h i n g  o f  A l l  
Voca l  M u s i c  i n t h e  E l e m e n t a r y  Grades 
by t he M u s i c  S p e c i a l i s t
S c h o o 1s 
by C l a s s
Number  o f  
A f  f  i rma 11ve 
R e p I l es
Number o f  
Nega t ! ve 
Rep I i  € s
Per Cent  o f  
A f f  Î rraat Î ve 
R e p ! l es
1 2 8 2 0 , 0 0
1 1 7 16 30 .4 3
1 1 1 9 1 I 4 5 , 0 0
TABLE XXVI I
Sc h o o l s  R e p o r t i n g  t he  Number  o f  C l a s s r o o m  Teacher s  
Who Teach O n l y  T h e i r  Own C l a s s r o o m Mu s i c
S c h o o l s  
by C l a s s
S c h o o 1s 
No t 
R e p o r t i n g
Number  o f  
A f f i r m a t i v e  
R e p I ! es
Number o f  
Nega t i ve 
R e p I ! e s
Per Cent  o f  
A f f i r m a t i v e  
R e p I 1 es
1 0 7 3 7 0 .0 0
1 1 6 14 3 82 . 35
1 1 1 9 7 4 63 .63
= » 39 “
t e a c h e r s  i n  a l l  s c h o o l s  t each  o n l y  t h e i r  own c l a s s r o o m  
mus î co  The ev i dence  a p p a r e n t l y  s u b s t a n t i a t e s  the assump= 
t iom t h a t  t h e r e  I s  ve r y  l i t t l e  exchange o f  mus i c  c l asses  
among c l a s s r o o m  t e a c h e r s .  The d a t a  In Tabl e XXVI I  shows 
t h a t  s i x  of  t he  Cl ass  I I  s c h o o l s  and ni ne of  t he  Cl ass 111 
s c h o o l s  d i d  n o t  r e p o r t .
Am i m p o r t a n t  a s p e c t  o f  e l e m e n t a r y  mus i c  i s  the I n -  
t e g r a t l o n  o f  mu s i c  w i t h  o t h e r  s u b j e c t  areas In the 
c u r r i c u l u m .  I nasmuch as t he  mu s i c  s p e c i a l i s t  i s  p r i m a r i l y  
r e s p o n s i b l e  f o r  a I I f a c e t s  o f  t he e l e m e n t a r y  music p r o -  
gram*  an I n q u i r y  was made In r e g a r d  to t he  I n t e g r a t i o n  o f  
music w i t h  o t h e r  s u b j e c t s .  The f i n d i n g s  i n  Tabl e  XXVI 1 I 
I n d i c a t e  t h a t  t he m a j o r i t y  o f  s c h o o l s  c a r r y  on some type o f  
I n t e g r a t i o n ,  w i t h  a f f i r m a t i v e  r e p l i e s  f rom 70 p e r  c e n t  of  
t he  Cl ass I sc hoo l s ,  57 per  c e n t  o f  t he C l a s s  I I  school s ,  
and o n l y  40 pe r  cent  o f  t he Cl ass  111 school s .  An a d d i t i o n ­
al  q u e s t i o n  was asked c o n c e r n i n g  s p e c i f i c  subj ec t  areas In 
w h i c h  I n t e g r a t i o n  was a t t e m p t e d .  O n l y  70 per  cent  of  the 
C l a s s  I s c h o o l s ,  57 pe r  c e n t  o f  t h e  C l a s s  11 school s ,  and 
40 pe r  cent  of  t h e  Cl ass  I I I  school s v o l u n t e e r e d  i n f o r m a ­
t i o n  on these s p e c i f i c  s u b j e c t  a r e a s .  The survey shows t hat  
a m a j o r i t y  o f  school s I n t e g r a t e d  mus i c  w i t h  b o t h  soc i a l  
s t u d i e s  and p h y s i c a l  e d u c a t i o n .  I n f o r m a t i o n  concer ni ng the 
i n t e g r a t i o n  o f  mu s i c  w i t h  o t h e r  e l e me n t a r y  s ub j ec t s  may be
« '4 0 '”
TABLE X X V I I I
Number  o f  Sch o o l s  R e p o r t i n g  I n t e g r a t i o n  o f  Mu s i c  
W i t h  O t h e r  S u b j e c t s
S c h o o 1s 
by C l a s s
Number  o f  
A f f i r m a t i v e  
R e p I l es
Number  o f  
Nega t i ve 
R e p I l es
Per Cent  o f  
A f f Î rma f i v e  
R e p I l es
1 7 3 7 0 . 0 0
1 1 13 10 56 . 52
1 1 1 8 12 4 0 . 0 0
TABLE XXIX
S u b j e c t s  
1 m
R e p o r t e d  As Be i n g  Used f o r  
t e g r a t l o n  w i t h  M u s i c #
S u b j e c t s
C l a s s  1 
S c h o o 1s
C l a s s  I I  
Sc h o o l s
C l a s s  I I I  
S c h o o 1s
S o c 1 a 1 S t u d i e s 2 1 0
Language A r t s 0 1 0
P h y s i c a l  Educa 11 on 0 2 2
S o c i a l  S t u d i e s  and 
Language A r t s 2 2 1
Seet  a 1 S t u d i e s  and 
Phys i c a 1 E d u c a t 1 on 2 5 3
Language A r t s  and 
P h y s l e a l  Educa 11 on 0 1 0
Comb 1 mat  I on o f  
S o c i a l  S t u d i e s ,  
Language A r t s ,  and 
P h y s l e a l  E d u c a t 1 on 1 1 2
^ S c h o o l s  Repor t  I n g - - C I a s s  1=7* C l a s s  11=13,  C l a s s
»4 1 -
f o u n d  în T a b l e  XXIX,  page 40.
What  Î S  t he  g r e a t e s t  weakness o f  t he c l a s s r o o m
t e a c h e r ?  T h i s  q u e s t i o n  was answer ed by a l l  o f  t he  mus i c
s p e c i a l i s t s  In t he C l a s s  I and C l a s s  I I  s c h o o l s .  S i x t e e n
o f  t h e  C l a s s  I I I  s c h o o l s  f a i l e d  t o  r e p o r t  on the q u e s t i o n .  
Even t hough t he answers  v a r i e d  somewhat ,  a l l  o f  them f e l l  
I n t o  t h r e e  g e n e r a l  c a t e g o r i e s :  i n a d e q u a t e  t r a i n i n g ,  f e e l i n g  
o f  i n a d e q u a c y ,  and no i n t e r e s t  i n  m u s i c .  Ta b l e  XXX, page 
41 ,  r e v e a l s  t h a t  a m a j o r i t y  o f  r e s p o n d e n t s  c o n s i d e r e d  i n a d ­
e q u a t e  t r a i n i n g  as t he  g r e a t e s t  weakness .  S p e c i f i c  comments
p e r t a i n i n g  to t he weaknesses o f  c l a s s r o o m  t e a c h e r s  were
9q u i t e  e x t e n s i v e ,
TABLE XXX
G r e a t e s t  Weakness o f  t he C l a s s r o o m  Teacher  In 
E l e m e n t a r y  M u s i c  As Repo r t e d  
by M u s i c  Spec i a 11s t s
Weakness
C l a s s  1 
S c h o o 1s
C l a s s  11 
S c h o o 1s
C l a s s  I I I  
Sc hoo 1s
1nadequa te 
T r a i n i n g 5 12 2
F e e l i n g  o f  
1n adequacy 4 7 2
No I n t e r e s t  
i n  Mu s i c 1 4 0
No Rep l y 0 0 16
See A p p e n d i x  A,  p .  56
—  42 “ “
I V ,  ATTITUDES AND PERSONAL DATA 
A c c o r d i n g  t o  d a t a  r e c e i v e d ,  v e r y  few o f  t he  mus i c  
s p e c i a l i s t s  spend o w t = o f = s c h o o l  t i me  In mus i c  a c t i v i t i e s  
w i t h  e l e m e n t a r y  c h i l d r e n *  A t a b u l a t i o n  o f  t he r esponses  
I n  T a b l e  XXXI ,  page 4 3 ,  shows t h a t  a p p r o x i m a t e l y  30 per  
c e n t  o f  t he  mu s i c  s p e c i a l i s t s  I n  a i l  s c h o o l s  r e g u l a r l y  
spend o o t - o f - s c h o o l  t i me  w i t h  e l e m e n t a r y  c h i l d r e n  In mu s i c  
a c t i v i t i e s *  Howe v e r ,  some o f  t he  mus i c  s p e c i a l i s t s  i n d l =  
c a t e  t h a t  o u t - o f - s c h o o l  t i me  was spen t  o c c a s i o n a l l y  In 
mu s i c  a c t i v i t i e s  w i t h  e l e m e n t a r y  c h i l d r e n *
A l a r g e  pe r  c e n t  o f  t he  r e p o r t i n g  s c h o o l s  c o n c u r r e d  
i n  t he  p r a c t i c e  o f  e l e m e n t a r y  c h i l d r e n  p a r t i c i p a t i n g  In 
s o l o  and s ma l l  g r o u p  p e r f o r m a n c e *  One o f  t he Cl ass I 
s c h o o l s  f a i l e d  t o  r e p o r t  on t h i s  p a r t i c u l a r  phase o f  e l e ­
m e n t a r y  mu s i c *  The number  and per  c e n t  o f  r e s p o n d e n t s  may 
be f o u n d  i n  T a b l e  X X X I I ,  page 43*
An I n t e r e s t i n g  r e s p o n s e  may be o b s e r v e d  i n  T a b l e  
X X X I I I ,  page 45*  A m a j o r i t y  o f  t he s c h o o l s  i n d i c a t e d  t h a t  
mu s i c  f e s t i v a l s  w o u l d  be a v a l u a b l e  e x p e r i e n c e  f o r  e l eme n ­
t a r y  c h i l d r e n *  W e l l  o v e r  60 pe r  c e n t  o f  t he C l a s s  I I  and 
C l a s s  I I I  s c h o o l s  r e s p o n d e d  a f f i r m a t i v e l y ,  whereas  40 per  
c e n t  o f  t he  C l a s s  1 s c h o o l s  were  i n  f a v o r  o f  mus i c  f e s t i v a l s *  
S e v e r a l  o f  t he mus i c  s p e c i a l i s t s  o f f e r e d  q u a l i f y i n g  comments 
t o  t h e i r  a f f i r m a t i v e  r e p l i e s * * ^
*^See A p p e n d i x  A,  p* 57
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TABLE XXXI
Number o f  Schools Repor t !  Jig Ou t - Of - Sc hoo I Time 
R e g u l a r l y  Spent  1» Mus i c  A c t i v i t i e s  w i t h  
El e me nt a r y  C h i l d r e n
Schoo1s 
by C l a s s
Number o f  
Af  f 1r m a t 1ve 
R e p I les
Number of  
N e g a t i v e  
R e p I 1 es
Per Cent  of  
A f f 1rma 11ve 
R e p I les
1 3 7 3 0 . 0 0
1 1 9 14 39 . 13
1 1 1 7 13 3 5 . 0 0
TABLE XXXI I
Number o f  School s R e p o r t i n g  the Encouragement  of  
El e me n t a r y  C h i l d r e n  In Sol o and Smal l  
Group Per f ormance#
Cl ass CI  ass I I  Cl ass I I I
Per f or mance Yes No Yes No Yes No
Per Cent  of  
Af  f I rroa 11ve 
RepI I  es
So lo
Per f or mance








8 1 . 1 3
9 0 . 5 7
#No Repl y  f rom One Cl ass  I School
es ^ cw
A m a j o r i t y  o f  t he mos l c  s p e c i a l i s t s  i n  t he  C l a s s  I 
and C l a s s  11 s c h o o l s  r e p l i e d  a f f i r m a t i v e l y  t o the I n q u i r y  
c o n c e r n i n g  v i s u a l  a i d s .  I n t he C l a s s  I d i s t r i c t s ,  80 pe r  
c e n t  o f  t he  r e s p o n d e n t s  i n d i c a t e d  t h a t  v i s u a l  a i d s  ( f i l m s ,  
f i l m  s t r i p s ,  f l a n n e l  b o a r d s ,  e t c , )  were used In t he mus i c  
p r o g r a m,  w i t h  65 per  c e n t  o f  t he  C l a s s  I I  s c h o o l s  r e p l y i n g  
i n  t he same manner .  Onl y  45 per  cen t  o f  t he  C l a s s  M l  
d i s t r i c t s  r esponded  a f f i r m a t i v e l y ,  A breakdown o f  numbers 
and p e r c e n t a g e s  may be f o u n d  i n  T a b l e  XXXIV,  page 45,
In t he  f i e l d  o f  e l e m e n t a r y  mus i c  e d u c a t i o n  I t  Is 
somet i mes  d i f f i c u l t  t o  d e t e r m i n e  the a t t i t u d e  o f  the 
c h i l d r e n  t owar d  t he mu s i c  p r o g r a m.  However ,  t he mus i c  
s p e c i a l i s t s  were asked t o  a r r i v e  at  some d e t e r m i n a t i o n  o f  
the c h i l d r e n s ’ a t t i t u d e ,  g e n e r a l l y ,  t owar d  the mus i c  pro™ 
gr am.  The mus i c  s p e c i a l i s t s  were  asked t o  r e p l y  t o  the 
i n q u i r y  c o n c e r n i n g  a t t i t u d e s  t owar d  mus i c  w i t h  t he f o l l o w -  
I ng  d e s c r i p t i v e  t e r m s :  f a v o r a b l e .  I n d i f f e r e n t ,  o r  unf avor™ 
a b l e ,  A h i g h  pe r  c e n t  o f  t he  r e s p o n d e n t s  showed a f a v o r ­
a b l e  a t t i t u d e  among t he c h i l d r e n ,  b u t  the r esponse  may have 
been somewhat  I n f l u e n c e d  by t he mus i c  s p e c i a l i s t s ’ own co n ­
c e p t i o n  o f  t he success  o r  f a i l u r e  o f  t he e l e m e n t a r y  mus i c  
p r o g r a m .  The n u m e r i c a l  r e s u l t s  may be f o u n d  In T a b l e  XXXV, 
page 46 ,
T a b l e  XXXVI ,  page 46 ,  shows t h a t  o v e r  85 per  c e n t  o f
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TABLE XXXI11
Number  o f  Sch o o l s  R e p o r t i n g  Th a t  Mu s i c  F e s t i v a l s  
Wou l d  Be a V a l u a b l e  E x p e r i e n c e  f o r  
E l e m e n t a r y  C h i l d r e n
S c h o o 1s 
by C l a s s
Number  o f  
A f f i r m a t i v e  
R e p I l es
Number o f  
N e g a t i v e  
R e p I i es
Per Cent  o f  
A f f i r m a t i v e  
R e p l i e s
1 4 6 4 0 . 0 0
1 1 16 7 6 9 . 5 6
1 1 1 13 7 6 5 . 0 0
TABLE XXXIV
Number  o f  Sc h o o l s  U s i n g  V i s u a l  A i d s  i n the 
E l e me n t a r y  Mu s i c  Program
Sc h o o l s  
by C l a s s
Number  o f  
A f  f  i rma f i v e  
Rep l i e s
Number  o f  
N e g a t I v e  
R e p l i e s
Per Cen f  o f  
A f  f 1rmat  i ve 
R e p I Î es
1 8 2 8 0 . 0 0
I I 15 8 6 5 . 2 2
1 1 1 9 1 1 4 5 . 0 0
‘ = 4 6 ' ”
TABLE XXXV
Ge n e r a l  A t t i t u d e  o f  the E l e m e n t a r y  C h i l d r e n  
Toward the Mu s i c  Program
Schoo I s  
by C l a s s
Number  
R e p o r t ! n  g 
F a v o r a b l e  
A t t i t u d e
Number 
Repor  t i n g  
I n d i f f e r e n t  
A t t i  t ude
Number 
Repo r t i n g  
U n f a v o r a b l e  
A t t i t u d e
Per Cent  o f  
F a v o r a b l e  
A t t i t u d e
1 7 3 0 7 0 . 00
1 1 22 1 0 9 5 . 6 5
1 1 1 19 1 0 9 5 . 0 0
TABLE XXXVI
M u s i c  S p e c i a l i s t s  R e p o r t i n g  T h a t  t he  A d m i n i s t r a t i o n  
I s  C o o p e r a t i v e  i n  R e g a r d  t o  t h e  M u s i c  Pr ogr am
Numbe r o7 Numbe r o f  Per  Cen t o f  
S c h o o l s  A f f i r m a t i v e  N e g a t i v e  A f f i r m a t i v e
by C l a s s __________ Rep l i e s _________ RepI  1 es _R e p l i e s
I 9 I 9 0 . 0 0
I I  20 3 8 6 . 9 6
I I I  19 I 95.00
= 4 7 —
a l l  s c h o o l s  I n d i c a t e d  t h a t  the a d m i n i s t r a t i o n  was c o o p e r ­
a t i v e  In r e g a r d  t o  t he mus i c  p r og r am*  Ther e  were o n l y  f i v e  
mu s i c  s p e c i a l i s t s  f r o m  f i f t y - t h r e e  r e p o r t i n g  s c h o o l s  t h a t  
I n d i c a t e d  t he  a d m i n i s t r a t i o n  was not  c o o p e r a t i v e  In the 
I m p l e m e n t a t i o n  o f  t he mu s i c  p r ogr am*
T a b l e  XXXVI I ,  page 48 ,  I s  a r e p o r t  showi ng  the 
t q t a l  number  o f  e l e m e n t a r y  c h i l d r e n  f o r  whom each mus i c  
s p e c i a l i s t  i s  r e s p o n s i b l e *  I t  I s  e v i d e n t  f r o m the r e t u r n  
t o t a l s  t h a t ,  e x p e c i a l l y  In t he  C l a s s  I and C l a s s  I I  s c h o o l s ,  
t h e r e  I s  a w i de  d i v e r g e n c e  In each c l a s s  o f  the number o f  
c h i l d r e n  f o r  whom the mu s i c  s p e c i a l i s t  I s  r e s p o n s i b l e *  In 
t he C l a s s  I d i s t r i c t s  t he number  r anges f r o m  350 c h i l d r e n  
In one o f  t he  s c h o o l s  t o  o v e r  7 , 0 0 0  i n  a n o t h e r  s c h o o l *  The 
sp r ead  i n t he  C l a s s  11 d i s t r i c t s  I s no t  as g r e a t ,  bu t  r anges 
f r o m  ISO c h i l d r e n  to o v e r  700 c h i l d r e n *  In t he C l a s s  I I I  
d i s t r i c t s  t he  sp r ead  has been c o n s i d e r a b l y  na r r owed  i n a s ­
much as the m a j o r i t y  o f  mus i c  s p e c i a l i s t s  are r e s p o n s i b l e  
f o r  l es s  than 100 c h i l d r e n  w i t h  none r e s p o n s i b l e  f o r  ove r  
300 ch i  I d r e n «
The d a t a  shown In T a b l e  X X X V I I I ,  page 49,  I s  a 
r e p o r t  on t he l e n g t h  o f  t i me  the mus i c  s p e c i a l i s t s  have 
s p e n t  I n t h e i r  p r e s e n t  p o s i t i o n *  In a l l  c l a s s e s  I t  i s  
i n t e r e s t i n g  to n o t e  t h a t  by f a r  the l a r g e s t  m a j o r i t y  o f  
mus i c  s p e c i a l i s t s  have s p e n t  a v e r y  s h o r t  t i me i n  t h e i r
“"48 ”
TABLE XXXVI I
Mu s i c  S p e c i a l i s t s  R e p o r t i n g  the T o t a l  Number 
o f  E l e me n t a r y  C h i l d r e n  f o r  Whom 
They Are R e s p o n s i b l e
Schoo Is by Cl a s s e s  
and Appr ox  i ma te 
Number  o f  C h i l d r e n
Number o f  
Mu s i c  S p e c i a l i s t s  
Repo r t i n g
C l a s s  1
0 -  999 1
1000 -  1999 4
2000 -  2999 0
3000 -  3999 2
4000 ”  4999 1
5000 / 2
Cl ass JJ_
100 ” 199 6
200 - 299 3
300 ” 399 4
400 - 499 2
500 - 599 5
600 / 3
C l a s s IL L
0 -  ̂ 99 10
100 - 199 7
200 - 299 3
49.
TABLE XXXVI I
M u s i c  S p e c i a l i s t s  R e p o r t i n g  on t he  Leng t h  o f  Time
In P r e s e n t  P o s i t i o n
Sc h o o l s  by C l a s s e s  
and A p p r o x i m a t e  
L e n g t h  o f  Time
Mu s i c  
Spec I a 1i s t
C l a s s  1
0 “  10 Years 7
I I  -  20 Years 1
21 -  30 Years 1
31 -  40 Years I
C l a s s  I I
0 “  4 Years 1 6
5 -  Ô Years 4
9 -  12 Years 2
13 -  16 Years 1
C l a s s  111
0 -  1 Years 9
2 “  3 Years 9
3 -  5 Years 2
50“"
p o s i t i o n s *  most  f a l l i n g  i n t o  the I - 4  y e a r  c a t e g o r y .  Not  
one mu s i c  s p e c i a l i s t  i n  the C l a s s  111 s c h o o l s  had spent  
o v e r  f i v e  y e a r s  In h i s  p r e s e n t  p o s i t i o n *
The f o r m a l  m u s i c a l  t r a i n i n g  o f  t he r e s p o n d i n g  
mus i c  s p e c i a l i s t s  may be f ound  In T a b l e  XXXIX* page 51*
The d a t a  show t h a t  t he mu s i c  s p e c i a l i s t s  i n  t he  C l a s s  I 
d i s t r i c t s *  on a degr ee  b a s i s *  have more f o r m a l  t r a i n i n g  
t han the mus i c  s p e c i a l i s t s  In t he C l a s s  I I  and C l a s s  i l l  
s c h o o I s .
The f i n a l  i n q u i r y  made o f  t he mu s i c  s p e c i a l i s t s  
was c o n c e r n e d  w i t h  t he  p r i m a r y  need f o r  t h e  I mprovement  o f  
the e l e m e n t a r y  mus i c  p r o g r a ms *  The r esponses  were so 
d i v e r s e  t h a t  i t  was i m p o s s i b l e  to s e t  up a t a b l e  o r  c h a r t  
i n d i c a t i n g  agr eement  i n  an s p e c i f i c  a r e a s *  Some o f  the 
comments made by t he mus i c  s p e c i a l i s t s  may be f o u n d  i n 
Ap p e n d i x  A,  page 57*
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TABLE XXXIX
Mu s i c  S p e c i a l i s t s  R e p o r t i n g  on T h e i r  Formal  T r a i n i n g
Sc hoo I s  by C l a s s e s  
and Forma 1 T r a i n i n g
Mus i c 
S p e c i a l  1st
C l a s s  1
B a c h e l o r  o f  Mu s i c  E d u c a t i o n 5
B a c h e l o r  o f  Sc i e n c e  i n  E l e me n t a r y  
E d u c a t i o n  w i t h  a M a j o r  i n  Mu s i c 1
B a c h e 1 o r  o f  A r t s 1
M a s t e r  o f  M u s i c  E d u c a t i o n 3
Mas t e r  o f  Sc 1ence 1
M a s t e r  o f  M u s i c  ( A p p l i e d ) 2
C l a s s  I I
No Degree -  M u s i c  M i n o r 4
B a c h e l o r  o f  A r t s  
In E d u c a t i o n  -  M u s i c  M a j o r 5
B a c h e l o r  o f  Mus 1c 3
B a c h e l o r  o f  M u s i c  E d u c a t i o n 9
M a s t e r  o f  M u s i c  E d u c a t i o n 3
C l a s s  I I I
No Degr ee -  M u s i c  M i n o r 3
B a c h e l o r  o f  A r t s  
In E d u c a t i o n  -  Mu s i c  M a j o r 2
B a c h e l o r  o f  Mus 1c 2
B a c h e l o r  o f  M u s i c  E d u c a t i o n 10
M a s t e r  o f  Mu s i c  E d u c a t i o n 3
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CHAPTER IV
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS 
The f i n a l  c h a p t e r  o f  t he s t u d y  has the r e s p o n s i b i l ­
i t y  o f  b r i n g i n g  i n t o  f o c u s  some o f  the more I m p o r t a n t  
f i n d i n g s  t h a t  were s u b m i t t e d  by t he r e s p o n d e n t s .
A t  t he r i s k  o f  b e i n g  r e d u n d a n t ,  a r e i t e r a t i o n  o f  t he 
p r o b l e m I s  aga i n  s t a t e d  In the f o r m  o f  a q u e s t i o n :
Are the mus i c  s p e c i a l i s t s  p r o v i d i n g  o p p o r t u n i t i e s  f o r  a l l  
e l e m e n t a r y  c h i l d r e n  to p a r t i c i p a t e  In a w e l l - b a l a n c e d  
p r o g r  am o f  mus I c?
G e n e r a l I z a t l o n s  D e r i v e d  f  rom the S t wdy .
Mos t  s c h o o l s  o f f e r  mus i c  r e a d i n g  to e l e m e n t a r y  
c h i l d r e n ,  b u t  t h e r e  I s a g r e a t  d i v e r s i t y  i n t he  p r o ­
c e d u r es  used by t he mu s i c  s p e c i a l i s t s  I n p r e s e n t i n g  t h i s  
a s p e c t  o f  mu s i c  e d u c a t i o n .  S y l l a b l e s  are  used p r e ­
d o m i n a n t l y  i n  a l l  s c h o o l s .
Over  50 per  c e n t  o f  t he r e p o r t i n g  s c h o o l s  use 
me l o d y  i n s t r u m e n t s  i n  the mu s i c  p r og r am and the v a l u e s  
a c c r u i n g  f r om t h i s  use i n c l u d e  mus i c  r e a d i n g ,  p r e p a r a t i o n  
f o r  t he I n s t r u m e n t a l  p r o g r a m,  ear  t r a i n i n g ,  and r h y t h m i c  
a c t i v i t i e s .
In r e g a r d  t o  e q u i pme n t  and s u p p l i e s ,  most  s c h o o l s  
r e p o r t e d  i n a d e q u a c i e s .  Many s c h o o l s  do n o t  have even the 
b a s i c  p r e r e q u i s i t e s  f o r  i m p l e m e n t a t i o n  o f  t he  e l e m e n t a r y
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iDusîc p r o g r a m.  The m a j o r i t y  o f  mus i c  s p e c i a l i s t s  i n d i c a t e d  
t h a t  s u p p l e m e n t a r y  mus i c  books are  among the g r e a t e s t  needs .
Many s c h o o l s  a re  d e f i c i e n t  i n t he amount  o f  t i me 
p r o v i d e d  f o r  g e n e r a l  mus i c  i n  the e l e m e n t a r y  s c h o o l s .
A m a j o r i t y  o f  t he  mus i c  s p e c i a l i s t s  b e l i e v e d  t h a t  
e l e m e n t a r y  mus i c  f e s t i v a l s  wou l d  be a v a l u a b l e  e x p e r i e n c e  f o r  
e l e m e n t a r y  c h i l d r e n .
Mo s t  o f  t he mus i c  s p e c i a l i s t s  are p r e s e n t i n g  
adeq u a t e  p r ogr ams  o f  mus i c  e d u c a t i o n  to e l e m e n t a r y  c h i l d r e n .  
Op I n i o n s  and Sugge s t i o n s .
In a d d i t i o n  to a r r i v i n g  a t  g e n e r a l i z a t i o n s  w i t h  
t a n g i b l e  e v i d e n c e  r e g a r d i n g  the mu s i c  p r og r am i n the 
e l e m e n t a r y  s c h o o l s ,  i t  may be o f  i mp o r t a n c e  to be c o g ­
n i z a n t  o f  c e r t a i n  i m p l i c a t i o n s  no t  f o u n d  i n  the s t u d y .
Ther e  was no a p p a r e n t  c o r r e l a t i o n  be t ween the amount  
o f  t r a i n i n g  i n  mus i c  and t he t ype  o f  p r o g r a m b e i n g  c a r r i e d  
o u t  by t he  mus i c  s p e c i a l i s t s .
Ther e  were no s i g n i f i c a n t  d i f f e r e n c e s  i n  the t ype o f  
mus i c  p r ogr ams  when t a u g h t  s o l e l y  by the mu s i c  s p e c i a l i s t  o r  
s o l e l y  by t he c l a s s r o o m  t e a c h e r .
Recomme n da t i o n s .
I .  An e v a l u a t i o n  o f  p r o c e d u r e s  in t he  t e a c h i n g  o f  
mu s i c  r e a d i n g  wou l d  be v a l u a b l e .  A d e t e r m i n a t i o n  s h o u l d  be 
made as to t he roo.s t d e s i r a b l e  and e f f e c t i v e  p r o c e d u r e s
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f o r  t he  i mpr ovement  o f  t h i s  b a s i c  a s p ec t  o f  e l e m e n t a r y  
mus i c  educa t i on »
2o M u s i c  s p e c i a l i s t s  who do n o t ,  o r  have mot ,  used 
me l ody  i n s t r u m e n t s  i n  t he e l e m e n t a r y  s c h o o l s  s h o u l d  
i n v e s t i g a t e  t h i s  use f o r  the p o s s i b l e  enhancement  o f  t he 
music p r o g r a m,
3,  I nasmuch as the Mu s i c  E d u c a t o r s  N a t i o n a l  
C o n f e r e n c e * *  recommends t h a t  a minimum o f  120 m i n u t e s  per  
week s h o u l d  be p r o v i d e d  f o r  c h i l d r e n  i n t he  g e n e r a l  mus i c  
p r o g r am ( t h e  S t a t e  o f  Mon t ana  has c o n c u r r e d  In t h i s  
r e c o m m e n d a t i o n ) ,  i t  i s  recommended t h a t  mu s i c  s p e c i a l i s t s  
i n  d e f i c i e n t  s c h o o l s  a t t e m p t  to p r o v i d e  a t  l e a s t  the 
minimum t i me  recommended f o r  e l e m e n t a r y  c h i l d r e n ,
4 ,  M u s i c  s p e c i a l i s t s  s h o u l d  i n v e s t i g a t e  the 
p o s s i b i l i t y  o f  s e t t i n g  up mus i c  f e s t i v a l s  in a c o n f i n e d  area,
Mo r ga n ,  He l en  Nohaves ( E d i t o r ) ,  F a I t  h , P u r p o s e , 
and A c t i o n ,  ( Mu s i c  E d u c a t i o n  Sour ce  Book,  194 7) p ,  12,
.55-
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APPENDIX A
COMMENTS
C r e a t e s  t Weakness o f  t he  C l a s s  room Teacher
" They  f e e l  i n c a p a b l e  o f  t e a c h i n g  mus i c  In a p o s i t i v e  
manner »"
" C o l l e g e s  s h o u l d  I n s i s t  t h a t  e v e r y  t e a c h e r  be ab l e  
t o  t e ac h  c l a s s r o o m  m u s i c » "
" L a c k  o f  c o n f i d e n c e  In her  own mu s i c a l  s k i l l » "
" U n d e r - t r a i n e d » "
" N o t  knowi ng  a n y t h i n g  o r  w a n t i n g  to know a n y t h i n g  
abou t mu s i c » "
" N o t  enough i n t e r e s t  o r  emphas i s  on m u s i c » "
" L a c k  o f  s u f f i c i e n t  voca l  t r a i n i n g » "
"Many c l a s s r o o m  t e a c h e r s  have not  had enough 
’ me t h o ds '  In t r a i n i n g  s choo l  and because t hey  have had 
l i t t l e  o r  no mu s i c  In p r e v i o u s  h i g h  schoo l  o r  g r ades  t hey  
do no t  u n d e r s t a n d  the met hod  c l a s s e s  i n  c o l l e g e » "
" A f e e l i n g  o f  i n a d e q u a c y  In the v a r i o u s  a r e a s » "
" Th ey  f e e l  t h e y  c a n ’ t » "
" L a c k  o f  c o n f i d e n c e  and t he  w i l l i n g n e s s  t o  t r y » "
" A b i l i t y  to l e a r n  songs»"
" F a i l u r e  t o  g i v e  s t u d e n t s  a r e g u l a r  s t u d y  p e r i o d  to 
p r e p a r e  w r i t t e n  work  f o r  mus i c  c l a s s  even t hough I r e q u e s t  
i t » "
" N o t  enough t i me and no t  I n t e r e s t e d » "
" C a n ’ t p l a y  p i a n o » "
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Mu s 1c F e s t i v a l s  f o r  E I ement ary  Chi  I d r en
” 1 b e l i e v e  they would be q u i t e  v a l u a b l e  but  very  
I m p r a c t i c a l • ”
"Wi th s t r i c t  l i m i t a t i o n s !  F e s t i v a l s  tend to make 
show gr oups . "
"I  a gr e e ,  but  wi t h  r e s e r v a t i o n s . "
"We had r u r a l  f e s t i v a l s  at  the c o l l e g e  f o r  a few 
years f o r  the coun t y ,  I thought  they were w o r t h w h i l e . "
"A t a l e n t  f e s t i v a l  Is he l d  In our d i s t r i c t  every  
year  and the g r e a t e s t  p o r t i o n  o f  e n t r i e s  are f rom the grade  
school s .  A cash p r i z e  Is o f f e r e d  and the grade school  
peopl e  gai n v a l u a b l e  e x p e r i e n c e . "
" T r a n s p o r t a t i o n  and chaperone problems become very  
p r o b l e m a t i c a l  these days .  Youngsters are I n vo l v e d  In so 
many o u t s i d e  a c t i v i t i e s , "
" I ’ m not  convi nced j udgi ng f rom the high school  and 
j u n i o r  high school  r e s u l t s  I have w i t n e s s e d , "
"On a c l t y - w l d e  b a s i s , "
"Too many s t r ange  c h i l d r e n  t oge t he r  are concerned  
wi t h  one anot her  more than wi t h  the musi c .  I ’ ve seen 
many of  them,  and few have been s a t i s f a c t o r y  to e i t h e r  
c h i l d r e n  or t e a c h e r s . "
Pr i mary  Need f o r  the Improvemen t of  E I emen t a r y
Music Program
" B e t t e r  pr epar ed  t e a c h e r s , "
"Music program e s t a b l i s h e d  so everyone knows what Is 
bei ng t a u g h t ,  when,  where,  and how,"
"Have s p e c i a l i s t  who w i l l  take charge and s t r a i g h t e n  
out  the pr ogram, "
"Cl assroom t eachers  b e t t e r  pr epar ed -  more t ime f o r
mus i c , "
" 58 “
"Cl assroom t eacher  I n t e r e s t  and s u p p o r t . "
"The g r e a t e s t  need in the e l e ment ar y  f i e l d  Is to 
have s upe r v i s or s  wi t h  a l o t  more knowledge o f  the p r i n c i p l e s  
of  E d u c a t i o n ,  gu i dance ,  and academic methods and a l o t  less 
of  s p e c i a l i z e d  music t r a i n i n g .  The l a t t e r  is I mpor t ant  In 
high school  but  not In the gr ades . "
"We have no g r e a t  need o t h e r  than bei ng c o n s t a n t l y  
aware of  c u r r i c u l u m  developments and c o n s t a n t l y  t r y  to 
improve our t e a c h i n g . "
"An i n t e g r a t e d  program is needed whereby musical  
t r a i n i n g  can b e g i n  i n  the f i r s t  grade and c o n s t a n t l y  grow 
through h i g h  s c h o o l . "
"Much,  Much t one  m a t c h i n g ,  p a r t i c u l a r l y  I n pr i mar y  
g r a de s * "
" A d d i t i o n a l  s upe r v i s or  f o r  f u l l - t i m e  vocal  program. "
"M o re  work wi t h  the cl assroom t eacher  so that  music 
program can be a 5 day p e r  week c l a s s . "
" Mo re hour s  in the day . "
"A b e t t e r  mus i c  room and a chanc e  t o  work w i t h  those 
not  g i f t e d  or  have n o n - s i n g i n g  v o i c e s . II
"Get  t eachers  q u a l i f i e d  to handle music in t h e i r  
rooms.  The c l assroom t e acher  is g e t t i n g  too dependent  
on spec i a l  t e a c h e r s . "
" B e t t e r  d i s c i p l i n e  t hroughout  the school  system."
"Suppor t  f r o m the communi t y  and more f a c i l i t i e s  and
e q o ! pmen t «"
"More f i n a n c i a l  a s s i s t a n c e  f o r  books,  music records,




M i s s o u l a
Musi  c School
Dear  Mu s i c  E d u c a t o r :
I am mak i ng  a s u r v e y  o f  e l e m e n t a r y  mus i c  e d u c a t i o n  in 
s e l e c t e d  s c h o o l s  In Mont ana w i t h  the c o o p e r a t i o n  o f  Mr  »
Ro b e r t  G,  Sando,  E l e m e n t a r y  S u p e r v i s o r  f o r  t he  S t a t e  o f  Mo n t a na ,  
and Dr « A l f r e d  W# Humphr eys ,  S u p e r v i s o r  o f  Mu s i c  f o r  t he S t a t e  
o f  Mon t a n a *
The s u r v e y  w i l l  be somewhat  l i m i t e d  i n  scope i nasmuch as 
I am g a t h e r i n g  i n f o r m a t i o n  f r o m ten s c h o o l s  i n the f i r s t  c l a s s  
d i s t r i c t  and t w e n t y - f i v e  s c h o o l s  i n  each o f  the o t h e r  
d i s t r i c t s *
I wou l d  s i n c e r e l y  a p p r e c i a t e  y ou r  t a k i n g  the t i me  to f i l l  
o u t  t he e n c l o s e d  q u e s t i o n n a i r e  to the b e s t  o f  you r  a b i l i t y *
Mos t  o f  t he  q u e s t i o n s  m e r e l y  r e q u i r e  a check  f o r  t he answer  
and I have made the q u e s t i o n n a i r e  as b r i e f  as p o s s i b l e  and 
s t i l l  i n c l u d e  the i n f o r m a t i o n  needed*
Pl ease  f e e l  f r e e  to g i v e  yo u r  hones t  o p i n i o n s  because I 
w i l l  be r e s p o n s i b l e  f o r  a l l  i n f o r m a t i o n  s u b m i t t e d  and can 
as s u r e  you t h a t  i t  w i l l  be h e l d  In the s t r i c t e s t  c o n f i d e n c e *
Pl ease  a c c e p t  my p e r s o n a l  t hanks  i n  advance f o r  your  t i me 
spent  i n  h e l p i n g  make t h i s  s u r v e y  p o s s i b l e ,  and I w i l l  be 
v e r y  happy t o  send you a d i g e s t  o f  t he s u r v e y  i f  you d e s i r e  
one*  A r e t u r n  e n v e l o p e  I s  e n c l o s e d  f o r  yo u r  c o n v e n i e n c e ' O
S i n c e r e l y  you r s
Robe r t Cr ebo 
Gr a d u a t e  A s s i s t a n t
o
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QUESTIONNAIRE
What  bas i c  music s e r i e s  is used In your e l ement ar y
school s? The Amer i can S i n g e r   Toget her  We Sing
New Musi c  H o r i z o n s _______ A S i n g i n g  Wo r l d   Others
Is any work done w i t h  ' o u t - o f - t u n e '  s i nger s  (somet imes
r e f e r r e d  to as no n - s i n g e r s  or  monotones)? Yes______
No » I f  the answer is yes,  is the work done:
b u r l n g  the r e g u l a r  music c l ass  t i me______ ?
Ou t s i d e  the r e g u l a r  music c l ass  t ime ?
I s  music r e a d i n g  t a u g h t  In the e l emen t ar y  grades?
Yes No o I f  the answer is yes,  p l ease  e x p l a i n
what  p r o c e d u r / s  ar e  used*  S y l l a b l e s ______  Numbers_______
L e t t e r s  Ot her s
Do you use the keyboard to he l p  teach music reading?
Yes No 0
Do the c h i l d r e n  in the e l e me n t a r y  grades sing songs in 
p a r t s ?  Yes  No ______ .
I f  p a r t  songs are t a u g h t ,  in what grade do you begin  
t e a c h i n g :
2 - p a r  t songs  grade________ .
3 - p a r t  songs  grade________ .
4 - p a r t  songs  gr ade________ •
Do you use s i n g i n g  games in your  music program? Yes_____
No » I f  the answer is yes,  p l ease  l i s t  two or three
e x ampl e s . _________________________________________________________
8* Do you teach rhythm as an i n t e g r a t e d  musical  element?
Yes No . I f  the answer is yes,  what  devi ces are
useïï? Tl  appi  ng  March I ng  Tappi  ng______
Runni ng  S k i p p i n g   O t h e r s _____________________________ *
9*  I n your music program,  what  p o r t i o n  of  t ime is a l l o t t e d  f o r
l i s t e n i n g  to music? None  I 0 %  2 0 % ______ 30^______
O t h e r _________________________________________________________________
10» Does your  school  system p r o v i d e  phonographs f o r  use in the
music program? Yes  No . Tape Recorders? Yes
No »
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I f  y o u r  schoo l  s ys t em does p r o v i d e  p h o n o g r a p h s ,  what  
speeds a r e  aval  I a b l e  on them? 78 4 5______ 33 i / 3
12* What  k i n d s  o f  r e c o r d e d  mu s i c  are a v a i l a b l e  f o r  use In
the  mus i c  p r ogr am? Symphon i es   F o l k  Songs______
Mar ches  O t h e r s
13» Do you use p h on o g r a p h  r e c o r d s  o f  songs i n your  b a s i c  
mu s i c  s e r i e s ?  Yes______ No______ .
14,  A r e  c r e a t i v e  mus i c  a c t i v i t i e s  ( c r e a t i v e  d a n c i n g ,  r h y t h ms ,  
m e l o d i e s ,  h a r mo n i e s ,  e t c , )  a p a r t  o f  you r  mus i c  
p r ogr am? Yes______ No______ .
15,  I f  p o s s i b l e ,  p l e a s e  l i s t  a f ew exampl es  o f  c r e a t i v e  mus i c  
a c t i v i t i e s  o f  the c h i l d r e n .
16,  Do you use me l ody  i n s t r u m e n t s  ( t o n e t t e s ,  f l u t o p h o n e s ,  song
f l u t e s ,  e t c . )  i n  yo u r  p r ogr am? Yes______ No______ , I f  the
answer  i s  y e s ,  what  k i n d  o f  i n s t r u m e n t  i s  used ( t r a d e
name)?_________________________ « A t  what  g r ade  l e v e l s  are t hey
u s e d?  ___________________________________________________________
17,  I f  me l o d y  i n s t r u m e n t s  a re  u s e d ,  what  v a l u e  acc r ues  f r o m 
t h i s  use? P l ease  e x p l a i n . ______________________________________
I B ,  Do you have a s t r i n g  p r og r am i n you r  schoo l  system?
Yes No______.
19,  At  what  g r a d e  l e v e l  do you b e g i n  you r  r e g u l a r  i n s t r u m e n t a l  
p r o g r a m i n w i n d s ?  ____________ S t r i n g s ? ______________________,
2 0 ,  Do you g i v e  p r i v a t e  i n s t r u m e n t a l  l es s on s ?  Yes
No , Ar e  t hey  p a r t  of  t he  schoo l  p rogram?___ Yes______
No . Ar e  t h e y  g i v e n  d u r i n g  schoo l  hours?  Yes______
No . Ar e  t h e y  g i v e n  o u t s i d e  schoo l  hours?___ Yes______
No_______. (Check a l l  a p p l i c a b l e , )
21 ,  As s u g g e s t e d  by some o f  t he  b a s i c  mus i c  s e r i e s ,  do you use 
i n s t r u m e n t s  i n  c o m b i n a t i o n  w i t h  the voc a l  program?
Yes______  No______ .
2 2 ,  A r e  yo u r  s u p p l i e s  and e q u i p me n t  adequa t e  f o r  the i mp l e me n t ­
a t i o n  o f  y o u r  mus i c  p r ogr am? Yes______ No______ .
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2 3 ,  I n  r e g a r d  to s u p p l i e s  and e q u i p m e n t ,  what  i s t he  
g r e a t e s t  s i n g l e  need f o r  y o u r  mu s i c  p r ogr a m? Phono­
g r a p h s    T a p e  R e c o r d e r s ______  P i a n o s _______  Wi n d  and
s t r i n g  i n s t r u m e n  t s S u p p l e m e n t a r y  mus i c  b o o k s _______
O t h e  r____________________________ _______________________________________
2 4 ,  How many m i n u t e s  p e r  day a r e  p r o v i d e d  f o r  v o c a l  musi c  
i n  t h e  e l e m e n t a r y  g r a d e s ?  G r a d e  I 2 3
4_________ 5_____  6______ .
2 5 ,  I s  mu s i c  a p a r t  o f  t he  c l a s s r o o m  p r o g r a m e v e r y  day?
Y e s   No_______,
2 6 ,  I f  you have  an i n s t r u m e n t a l  p r o g r a m ,  how much t i me  i s  
p r o v i d e d  d u r i n g  s c h o o l  hour s  each week f o r  t he  program?
27 ,  I n s t r u m e n t a l  i n s t r u c t i o n  t i m e  i s :
1,  T a k e n  f r o m  t i m e  a l l o t t e d  t o  g e n e r a l  mu s i c _____
2 .  I n  a d d i t i o n  t o  t i m e  a l l o t t e d  t o  g e n e r a l  mus i c
3.  P a r t l y  drawn f r o m  t i me  a l l o t t e d  to g e n e r a l  mus i c
and p a r t l y  i n  a d d i t i o n  t o  t h a t  t i me _________________
( Check any a p p l i c a b l e ) .
2 8 ,  Do you t e a c h  a l l  o f  t he  voca l  mu s i c  i n the e l e m e n t a r y
g r a d e s ?  Yes No______ , I f  t he answer  i s  no,  p l e a s e
e x p l a i n  t he  r o l e  o f  t he c l a s s r o o m  t e a c h e r  i n the mus i c  
p r o g r  am,___________________________________________________________
29,  Do you r e g u l a r l y  spend o u t - o f - s c h o o l  t i me i n mu s i c a l  
a c t i v i t i e s  w i t h  t he  e l e m e n t a r y  c h i l d r e n ?  Yes_ _
No______ , I f  t he answer  i s  y e s ,  how much t i me  i s  spent
each week? _______________________________________________________
30,  I f  t he  e l e m e n t a r y  c l a s s r o o m  t e a c h e r s  t each p a r t  o f  the 
mu s i c  p r o g r a m ,  does each t e a c h e r  t ake c a r e  o f  her  c l a s s ­
room o n l y ?  Yes No , What  i s  the g r e a t e s t
weakness o f  t he c l a s s  room Fe"acher?
31.  I s  t he  mus i c  p r o g r a m i n t e g r a t e d  w i t h  o t h e r  a reas  o f  t he
c u r r i c u l u m ?  Yes______  No______ , I f  t he answer  i s  yes ,
a ne m u s i c a l  a c t i v i t i e s  used i n :
S o c i a l  S t u d i e s  
Language A r t s
Phys i ca I  Educa t i on 
O t h e r
—63 —
32 .  I s  t he scho o l  a d m i n i s t r a t i o n  c o o p e r a t i v e  i n r e g a r d  to
the mus i c  p r ogr am? Yes______ No______ . I f  t he answer  i s
no,  p l e a s e  e x p l a i n .  ___________________________________________
33.  Do you use v i s u a l  a i d s  ( f i l m s ,  f i l m  s t r i p s ,  f l a n n e l  
b o a r d s ,  e t c . )  i n  y o u r  mu s i c  program? Yes______  No
34,  Do you e n c o u r a g e  t he e l e m e n t a r y  c h i l d r e n  i n s o l o
p e r f o r m a n c e ?  Yes  No_______ . Sma I I g r o u p  p e r f o r m ­
ance? Yes______ No______ .
35,  Do you t h i n k  mus i c  f e s t i v a l s  f o r  e l e m e n t a r y  c h i l d r e n
w o u l d  be a v a l u a b l e  e x p e r i e n c e ?  Yes______ No______ .
36 ,  What  i s  t h e  g e n e r a l  a t t i t u d e  o f  your  s t u d e n t s  t owar d  the
schoo l  mu s i c  p r ogr am?
F a v o r a b I e  
I n d i f f e r e n f  ~
U n f a v o r a b l e
37,  For  how many c h i l d r e n  a r e  you r e s p o n s i b l e  i n  the 
e l e m e m e n t a r y  mus i c  p r ogr am?
38,  How l ong  have you been i n  yo u r  p r e s e n t  p o s i t i o n ?
39,  What  has been y o u r  f o r m a l  t r a i n i n g  i n  t he mu s i c  f i e l d ?
M a s t e r  o f  M u s i c  E d u c a t i o n ______  Ma s t e r  o f  M u s i c
B a c h e l o r  o f  M u s i c  E d u c a t i o n ______  B a c h e l o r  o f  M u s i c
M u s i c  M i n o r  O t h e r
4 0 .  What  do you b e l i e v e  i s  t he  p r i m a r y  need f o r  the i m p r o v e ­
ment  o f  y o u r  e l e m e n t a r y  mus i c  program? ____________________
4 I , A d d i t i o n a l  Comments:
